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THE MADONNA WITH A PEAR
Albrecht Diirer, 1471-1528
Engraving, Dodgson 54
George H. Webster Bequest
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PRINTS FROM THE WEBSTER BEQUEST
Fig. 1. REMBRANDT'S MOTHER
Rembrandt van Ryn, 1606-1669 Etching, Hind 52-11
George H. Webster Bequest
The eight prints which came
to the Farnsworth Art Mu-
seum as a part of the George
H. Webster bequest, form a
distinguished nucleus for a col-
lection that we hope may
increase with the years. It is
peculiarly fortunate for a col-
lege museum, that a number
as modest as this should con-
tain examples so representa-
tive of great masters and styles
of print-making. They are
also surprisingly adequate in
regard to water marks, col-
lectors marks, margins, states
and other features with which
the student needs to become
acquainted. This group of
prints will make an effective
supplement to the repro-
ductions which have formed
the basis of the study of these
Fig. 2. VIEW OF AMSTERDAM
Rembrandt van Ryn, 1606-1669 Etching, Hind 176-11
George H. Webster Bequest
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Fig. 3. CHRIST PREACHING
Rembrandt van Ryn, 1606-1669 Etching, Hind 256
George H. Webster Bequest
mediums in the Department of
Art.
The single engraving is a
splendid impression of Diirer's
Madonna with a Pear (cover-
page), one of the two works that
the master executed with the
burin in 1511, the year in which
he was occupied with the publi-
cation of his four great series of
woodcuts. It was probably
made at the end of the year, for
it is closely related in style to
those plates of the Small Passion
on Copper which are dated 1512.
To many of these it is superior
in that it preserves greater
feeling for the individual line
while achieving the same rich-
ness of effect.
Of the seven etchings, three
are by Rembrandt illustrating
that master's excellence in hand- Fig. 4. LE PETIT PONT
Charles Meryon, 1821-186S Etching, Delteir 24-111
George H. Webster Bequest
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Fig. 5. BLACK LION WHARF
by James McNeill Whistler, 1834-1903 Etching, Kennedy 42-111
George H. Webster Bequest
ling portraiture, landscape and
religious subjects. Rembrandt's
Mother Seated at a Table Look-
ing Eight (c. 1631) is a fine im-
pression of the second state of
the plate (Fig. 1). Form is
built up by close shading and
crosshatching of the pure etched
line which he used in his early
work. The View of Amster-
dam, dated about 1640, one of
his first landscapes, shows the
master's extraordinary under-
standing of receding planes and
his matchless skill in producing
the impression of light and air
(Fig. 2). In character study,
for which Rembrandt possessed
a special genius, the Christ
Preaching (c. 1652) has been
considered unsurpassed (Fig. 3).
Technically it illustrates the
free use of drypoint, character-
istic of much of his mature
work. Only a ghost of the rich
Fig. 6. THE LIME-BURNER
James McNeill Whistler, 1834-1903
Etching, Kennedy 46-II
George H. Webster Bequest




strong, for it has w
been taken from
the reworked plate,





marks on the back,
this printing was
done prior to 1808.
For purposes of
instruction such




(Fig. 4) and Whist-
ler's Black Lion
Wharf (1859) (Fig.
5) form an inter-
esting compari-






uses a freer line
and greater va-
riety of linear mo-
tifs in realizing his
river scene. The result appears less calculated, but no more splendid than
Meryon's formal composition. While strictly speaking, the Lime-burner
(1859) is not a study of interior lighting, it is related to that type of sub-
ject occasionally tried by Whistler (Fig. 6). To compare with these early
examples of his work, we are fortunate in having one of the Venetian Set,
the Piazzetta (1880) (Fig. 7). Short nervous lines in small groups and a
delicate brown tone, produced by the inking, combine in creating the effect
of light which absorbs form, an effect as vivid as that found in the can-
vasses of the Pleinairistes, who used a far more elaborate paraphernalia in
achieving their end.—L. M. B.
Fig. 7. THE PIAZZETTA
James McNeill Whistler, 1834-1903 Etching, Kennedy 1S9-IU
George H. Webster Bequest
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A WHISTLER FROM THE WEBSTER BEQUEST
"La Napolitaine: Rose et
Or" by James A. McNeill
Whistler, is a small portrait,
nearly full face, of a woman
whose mass of soft dark hair
and provocative dark eyes
suggest a Latin origin. She
wears a rose colored dress,
trimmed with some filmy
black material. The small
necklace visible at her throat
seems at first glance to be of
coral beads, but in view of
the title, "Rose et Or", it .is
probable that they origi-
nally counted as gold. There
seems to be no other part of
the painting which accounts
satisfactorily for the second
half of the title, unless per-
haps Whistler had in mind
the warm tones of the flesh.
The background is a fairly
well neutralized olive gray,
dark in tone. The measure-
ments are: height, 19%
inches; width, 11% inches.
Previous to its inclusion
in the Webster collection,
the picture belonged to Mr.
Richard A. Canfield and
while in his possession,
formed a part of the Whist-
ler Exhibition at the Metro-
politan Museum of Art, New York, in 1910. The description of this
portrait in the catalogue prepared by Florence N. Levy, contains the fol-
lowing note: "Butterfly monogram, scarcely more than a dark shadow, near
the centre of right-hand edge". In the intervening twenty-four years this
has become nearly indistinguishable. Only close comparison with the more
definite monogram in an exactly similar position on "The Master Smith of
Lyme Regis" (Boston Museum) makes it possible to identify it at all.
The New York catalogue comments further: "The model for this was
probably Mme. Carmen Rossi, who as a child had posed for Whistler.
She lived in Naples for some years and then returned to Paris and in 1898
la napolitaine: rose et or by james
McNeill whistler
George H. Webster Bequest
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opened an art school at which Whistler gave criticisms". If this surmise
as to the identity of the sitter is correct, it seems probable that the picture
was painted during the years 1898-1901, which formed the brief span of life
of the "Academie Carmen". Although the Pennell biography devotes a
chapter to the vicissitudes of this school, and several times mentions Mme.
Carmen as one of Whistler's models, it is impossible to be sure that any of
these brief comments refer to this particular portrait.
The impression of his model which Whistler has here given us, is that of
a warm, perhaps gay, personality. She is a mature woman, yet there is no
little mischief and coquetry in the eyes which are indicatedmost expressively
by means of the freest possible handling.
The general effect of the painting is that of a low-toned harmony of dull
rose, warm greys and blacks. It is very thinly painted, so that the grain
of the canvas shows through almost everywhere and probably exemplifies
Whistler's frequent method of scraping out and repainting again and again.
Perhaps this way of working is responsible for the disturbing half-tone
which seems misplaced near the corner of the mouth, as though it had
worked through from some previous under-painting. With this one excep-
tion every tone has been related to its neighbor with a wonderfully sensitive
touch.
Form is achieved by means of the most delicate modelling. Sketchier
in handling than the "Little Rose of Lyme Regis", there yet seems to be
greater feeling for solid form than in the more famous picture. The round-
ness of the cheeks and especially the relief of the nose are beautifully real-
ized by means of the subtle merging of tones. Almost imperceptibly,
light melts into half tone and half tone into shadow.
The painting is an excellent example of Whistler's preoccupation with
subtle value relations and of his sensitiveness to the "lost and found" of
edges.—A. A. A.
COPY FROM A PORTRAIT BY VELASQUEZ
BY FRANK DUVENECK (WEBSTER BEQUEST)
This early work of Frank Duveneck, in the manner of the school of the
Low Countries, shows the quality of his brush work, his mastery of warm
shadows and cool colors, and the skilful harmonies which produced his
direct characterizations.
Duveneck was born in Covington, Kentucky, in 1848 and died in Cincin-
nat in 1919. He painted, modeled and carved from boyhood and at
twenty-two he went to Munich to study (1870). In the same year he won
there the great prize for composition and was awarded a studio and models
to enable him to carry out his designs. In 1875 he exhibited five paintings
in Boston and in 1877 he was one of a group of American painters from Mu-
nich (Chase, Innes, Walter Shirlaw) to exhibit in New York at the National
Academy of Design. When the old school members of the Academy pro-
tested against the newcomers, he was one of a group of artists to found the
Society of American Artists in 1878. From 1878 to 1881, he taught large
classes of students in Munich, Florence and Venice.
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During the early eighties,
Frank Duveneck was a name
to conjure with among the
awakening art enthusiasts of
America. He was a myth, a
talisman, a great unknown, a
genius to students at home, who
caught reflections of his per-
sonality from returning artists.
The impression was of one al-




gressive yet inspiring, influen-
tial and dominatinghisgroup. It
was a period when the Munich
studios still held the balance
with Paris, and the attitude
there engendered was one of
generous admiration for
achievement, of reverence for
faithful study of nature, of
respect for technical mastery.
The young Duveneck was at
home in this atmosphere, which
deepened attitudes and loyal-
ties native to him.
This example of his work shows the perceptive, direct and honest
qualities of his art which have given him so high a place among the men
who have built up the best traditions of American art.—A. V. V. B.
COPY BY FRANK DUVENECK FROM VELASQUEZ'
PORTRAIT OF MARTINEZ MONTANES
George H. Webster Bequest
A LATE GOTHIC HEAD
The Museum has received as a gift from
Miss Candace C. Stimson a small head in
alabaster described as coming from Bourg-en-
Bresse, and belonging to the fifteenth century.
The subject is St. James, as is indicated by a
shell which decorates the headdress. Though
but a fragment, the piece illustrates interest-
ingly the tendencies of the period. It retains
something of the idealism of the thirteenth
century and something of the subtlety of
modeling and elegance of the fourteenth cen-
tury, but the breath of the new realism of the
later period shows clearly in the slight sugges-
tion of portraiture in the face. The modeling
of the eyes and the cheeks, particularly, im-
plies an observation of nature and an emanci-
pation from earlier formulae which presage
the end of the mediaeval period.—T. B. J.
ALABASTER HEAD OF S. JAMES
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A LATE RENOIR





is a small painting by
x\uguste Renoir (1841-
1919) entitled "Buste
de Jeune Fille Regard-
ant des Fleurs", pur-
chased with funds
from the bequest of
Clara Potwin, supple-
mented by a gift from
Eunice C. Smith. It
measures 12% x 12%
inches, and dates from
about 1915, late in the
mature period of the
artist's development.
The painting is an im-
portant addition to
the collection not only
because of its intrinsic
artistic quality, but because it represents a period of modern French paint-
ing of which the museum had no example.
While the greatness of Renoir is undisputed by lovers of modern painting,
the relative artistic value of his early and late works is a matter of taste.
"Buste de Jeune Fille Regardant des Fleurs", though small in size, can rank
among the finer paintings of Renoir's late period and is characteristic in the
rich warmth of color which constitutes the plastic relations. Tones of red
play throughout the composition to charge the colors with a warm inner
glow, unifying and harmonizing in effect. Actual contours are obliterated
yet one feels the peculiarly graceful flow of their line. With a singular
economy of means and elimination of detail Renoir has almost insensibly
converted a complex mass of color into solid forms so simple in their fullness
and dignity that only with closer study is the subtle turn of the wrist, or
the texture of the table, fully appreciated. The glaze technique of Renoir's
later period is used here—thin washes of pure, transparent color laid on, one
over the other—and the brushing is free, almost careless; yet any painter
realizes what surety of touch was required to render so delicately the tones
of the thin sleeve as it falls over the arm, or the cool sheen of light on the
auburn hair. The subject is one common with Renoir, one of the house-
hold servants, full-bodied and clear of skin, who has been transformed into
an abstraction of full-blown female form by Renoir's selective eye and cre-
ative hand.—H. H. W. and B. C. H.
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EXHIBITION OF WATER COLORS BY AGNES ANNE ABBOT
Wellesley College Art Museum, January 11 to February 3, 1935
The exhibition of Miss Abbot's recent work in water color aroused wide-
spread enthusiasm. We publish the following comments by one of the
instructors in art. No reproductions are given since the compositions
depend as much on color as on mass and line.
Miss Abbot's watercolors are distinguished in subject-matter, form and
technique. The handling of the medium is strong and direct whether the
subject is a landscape of the Colorado rriountains, a glimpse of the New
England countryside, a street scene in Berlin or Rome, or a highly indi-
vidual study of growing flowers.
The artist's skill in the representation of space is evident in the mountain
landscape entitled West of Pike's Peak. An effect of tremendous distance
is achieved by the gradual transition from warm foreground color to the
cool hues of the distant range, and by the consistent realization of three
dimensional form in the individual elements of the landscape. Peculiarly
characteristic of Miss Abbot is her ability to organize such naturalistic
elements into a distinguished decorative scheme. In this case a linear
harmony is achieved through the balance of opposing diagonals and the
repeats of rounded triangular shapes furnished by the receding hills, the
distant range of mountains, and the overhanging banks of clouds. Simi-
larly the color serves a double purpose, creating an illusion of space while
at the same time maintaining a harmony which is abstractly beautiful.
In Thunderstorm the mood of the landscape as well as its form is painted,
a low tonality being maintained here through distinct but closely related
areas of color. The eye travels over sombre rolling hills to the clear-cut
brink of the mountains outlined by bright patches of distant clouds.
An insistence on the solidity of objects, difficult to achieve in this me-
dium, and on their essential character as opposed to surface details,
equips the artist peculiarly for painting foreground subjects such as rocks,
trunks of trees, details of flowers, architecture, and even mechanical ob-
jects. This ability is evident in the many studies of running water among
which are three watercolors of streams falling almost vertically among
jagged boulders with a glimpse above of the receding horizontal plane of the
still water (Cascades, Mill Brook, Spillway).
The delicate decorative quality of line and color in Farm House, October,
contrasts with the sturdier Yellow Barn which in stark simplicity of form
and in accurate notation of mid-winter color seems to express the essential
character of New England.
In several landscapes a sense of humor is delightfully apparent, notably
in "Polo Game" where riders and horses gallop over a bright green field
partially surrounded by towering mountains. The tiny lively figures of
players and ponies resolve on close inspection into dashes or drops of paint,
as entertaining for the illusion they create as for the ease with which they
were applied.—A. B. R.
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ACCESSIONS JUNE 1934-DECEMBER 1935
Date
1934 Candle snuffer and tray; fork; XIX century. Gift of Helen A. Merrill.
Egyptian amulet and two scarabs; fragments of Pentelic marble from the Parthenon.
Gift of Katharine P. Jones.
Three engravings: St. Christopher, St. Jerome, by Lucas van Leyden; Samson de-
stroying a lion, by Albrecht Diirer. Anonymous gift.
1935 Lace cover for chalice; Russian, XIX century. Icon (metal polyptych) ; XIX century.
Head of statuette; Greek, limestone, c. 430 B.C. Forty-six Japanese color prints.
Gift of Candace C. Stimson.
Wedgwood pitcher, from the original set used in College Hall. Gift of Grace Merrill.
Navajo rug, c. 1850. Gift of Laura E. Lockwood.
Moorish mug, glass, XVI century. Gift of Mabel R. Keller.
Painting: Bvste de Jeune Fille Regardant des Fleurs, by Auguste Renoir. Purchased
with funds from the Clara B. Potwin bequest and supplemented by a gift from
Eunice C. Smith.
Four paintings: View of Lake Trasimene from Cortona; Drunken Faun; Marketplace,
Cortona; Fifteenth Century Houses, Cortona; by Eben F. Comins. Gift of the
artist.
Three Italian coins: Gold florin, Florence, c. 1200-1300; Gold coin, Bologna; Silver
coin with head of St. Martin, Lucca; Dresden china bonbon box. Gift of Margaret
H. Jackson.
Three Greek coins: two gold staters with heads of Philip and Alexander; gold coin with
head of Nero. Purchased with Museum Funds.
The foregoing list does not include additions to the equipment of the Art Department which
have been made by generous friends. Of more than general interest, however, is the "Collec-
tion of Prints after the Original Designs of Claude de Lorain" executed by Richard Earlom
and presented by Mrs. May L. E. Sturtevant. The faculty of the Art Department records
here the expression of its gratitude for these gifts.
LOANS JUNE 1934-DECEMBER 1935
1934 Two Paintings: Landscape and Portrait of a Woman, by Andre Derain. From Bernard
C. Heyl.
1935 Bronze cauldron, early Chinese. From Rev. E. Joseph Evans and Louise Morris.
Dutch clock. From Mrs. Charles H. Abbot.
Spinet, English, XVIII century; Chinese porcelain bowl. From Mrs. H. F. Hamilton.
Three coins: Tetradrachm from Moroneia, II century B.C.; Tetradrachm from Athens,
early III century B.C.; Bronze coin, Rome, IV or V century A.D.; Head of Tanagra
figurine, terra cotta. IV century B.C.; Fragment of Greek Icon; small Greek trip-
tych; Fragment of wall-painting from Church of S. Maria Antiqua in Rome, VIII
century. From Myrtilla Avery.
12 WELLESLEY COLLEGE ART MUSEUM
EXHIBITIONS JUNE 1934-DECEMBER 1935
Color Prints, published and circulated by the Metropolitan Museum of Art, New York.
Impressions of Well-known Prints, from the Collection of Lessing J. Rosenwald. Lent by
College Art Association.
Water Colors by Martha S. Bacon.
Paintings: "Le Moulin de la Galette' by Auguste Renoir, from the Collection of John Hay
Whitney; "Portrait of Madame Cezanne" by Paul Cezanne, from the Collection of Adolphe
Lewisohn; "Tahitian Idyl ' by Paul Gauguin, from the Collection of A. Conger Goodyear.
From the series of "One Picture Exhibitions", circulated by the Museum of Modern Art,
New York.
Sculpture by Hazel Jackson.
Paintings by Margaret P. Surre.
Second Annual Exhibition of the Wellesley Society of Artists.
Paintings by Charles Robert Morse.
Water Colors by Agnes Anne Abbot 1 and Hazel Newnham Abbot.
Coptic and Peruvian Textiles from the Collection of George Hewitt Myers and circulated by
the American Federation of Arts.
Color Reproductions of German Paintings of the Middle Ages and Renaissance. Lent by the
Germanic Museum of Harvard University.
i See p. 10 for a note on this exhibition.
LECTURES JUNE 1934-DECEMBER 1935
1934 Byzantine Church Architecture, by Professor Kenneth J. Conant, Harvard Uni-
versity.
1935 Third Season of Excavations at Antioch-on-the-Orontes, by Professor William
Alexander Campbell, W'ellesley College, Field Director of the Excavations at Antioch
and vicinity.
The Abgar Legend in an Illustrated Roll in the Pierpont Morgan Library in
New York, by Professor Sirarpie Der Nersessian.
Rome of the Christian Pilgrimages, by Dr. Henry M. Willard, Bureau of University
Travel.
The Mosaics of Antioch, by Professor Charles Rufus Morey, Princeton University.
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ART DEPARTMENT NOTES 1934-1935
Miss Sirarpie Der Nersessian, Associate Professor of Art, read a paper
on "La legende d'Abgar d'apres un rouleau illustre de la bibliotheque Pier-
pont Morgan in New York", at the fourth International Congress of
Byzantine Studies, held in Sofia in September, 1934. This parchment roll
containing the correspondence between Abgar, King of Edessa, and Jesus
Christ was unknown to Byzantine scholars in Europe and came to Miss Der
Nersessian's attention when she was working on Byzantine manuscripts in
the Morgan Library.
Professor W. Alexander Campbell, Associate Professor of Art, re-
turned to Antioch for the second semester to resume the directorship of the
excavations. Two other members of our staff were appointed for the
season: Miss Gladys Baker, Wellesley 1932, as numismatist; and Miss
Margaret P. Surre, M.A. (Wellesley), B.S. (M.I.T.), as recorder and assist-
ant architect.
A new studio course (Composition) was offered this year by Miss Agnes
Anne Abbot. One of the problems consisted in modelling three reliefs for
the new Science building (Pendleton Hall), as substitutes for designs sub-
mitted by the architect. These reliefs were to represent emblems appro-
priate to Physics and Chemistry respectively and the subjects selected
were : a snowflake (Physics) ; a sunburst, the alchemical symbol for gold as
shown in an old manuscript; and for the lunette over the main door to the
Physics wing, an early type of balance, illustrated in the 17th century treat-
ise of Otto von Guericke now in the Treasure Room of the Wellesley College
Fig. 1. SNOWFLAKE. Fig. 2. SUNBURST.






















as its final prob-
lem a recon-
Fig. 4. RECONSTRUCTION OF THE
VIRGIN OF ANGERS: MODELS
FOR THE CHILD
Fig. 3. AN EARLY TYPE OF BALANCE
struction in clay of the Virgin of Angers.
This statue, dated about 1400 a.d., was
discovered in the summer of 1931, during
excavations at the Church of St. Martin,
Angers, while Professor Campbell was
acting as field director of the Princeton
excavation headed by Professor George
Forsyth of Princeton. It had been sealed
up in a chamber and was intact except for
the Virgin's hands and the body of the
Child, of which however the feet re-
mained, partly covered by the drapery.
The problem as assigned to the class
was the reconstruction of the original
statue, with the Child restored in a form
consistent in date and style with the
Virgin, fitted to the still existing feet of
the child and making a satisfactory com-
position as a whole. One member of the
class made a replica of the Virgin, from
measurements and photographs supplied
by Mr. Campbell, and each of the others
modelled the Child, which in her opinion
best met the requirements. Fig. 4 shows
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Fig. 5. RECONSTRUCTION IN CLAY OF THE VIRGIN OF ANGERS
a group of these from which a jury selected the Child which best met all
the requirements; this was placed on the left arm of the Virgin and fitted
into the composition of the group (Fig. 5). 1
Again this year the studio class in modelling, designed the clay models
for masks to be used in the play presented by the Department of Greek.
The models were based on archaic and transitional Greek sculpture, since
the simplified and stylized nature of that art is both appropriate for mask
designs and also effective at a distance because of the strongly marked,
clear-cut planes.
In response to many questions as to the method of making these masks,
the following brief account is added. Members of the class began the
problem by making pencil sketches, showing full face and profile views of
the characters allotted to them. After the type and general expression was
established, the clay model, adjusted to the head-measurements of the
prospective wearer, was worked out. From these models plaster moulds
were made and after these had been greased on the inside, strips of "Bogus
paper" were pressed into them until the whole inner surface was solidly
covered with several layers. When dry, these were removed and trimmed,
holes cut for eyes and mouth, and the inside surface shellacked. Forehead
and cheek pads were added to make the mask more comfortable and mouth
pieces inserted for the purpose of focussing the voice. Finally, the sur-
faces were painted in tones planned for effectiveness in sunlight out of
doors. Eyebrows, eyelids and lips were strongly marked to emphasize
particular expressions.
1 The Virgin was modeled by Sarah B. Johlin, '35, and the Child by Margaret Gunn, '3G.
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FRIENDS OF THE MUSEUM
JUNE 1934-JUNE 1935
The lack of any endowment for the maintenance
of the building and museum collections, and of any
college fund for the purchase of works of art, makes
our museum very dependent upon the benevolence
of its friends. The financial stringency has naturally
prevented our receiving some of the larger gifts of
money which formerly came to us. We, therefore,
urge anyone interested in the Wellesley College Art
Museum to contribute to its welfare by joining one




Ellen Fitz Pendleton, President of Wellesley
College, ex officio
Myrtilla Avery, Director of the Art Museum, ex-
officio
William T. Aldrich
Mrs. William Hewson Baltzell






STAFF OF THE MUSEUM
LIFE MEMBERS
Myrtilla Avery
Mrs. Helen Safford Bonnell
Mrs. Jessie Steane Frost
Mrs. Alma Seipp Hay
Mrs. Louise Pope Johnson
Adele Lathrop
Mrs. Ruth White Lowry
Mrs. Sarah Bixby Smith
SUSTAINING MEMBERS
Mrs. Dorothy B. Atkinson V
Mrs. Ruth Hart Butler
Mrs. Dorothy Hazard Hunt
Ella Cecilia MacKinnon




Mrs. Harriet Fuller Claflin
Florence Converse
Mrs. Alice Logan Dunlap
Edward S. Forbes
Mrs. Mary Dillingham Frear
Frick Art Reference Library









Mrs. Ivy Newman Steele
Bertha K. Straight
Mrs. Susan Huntington Vernon
Hetty Shephard Wheeler
Mrs. Chakles L. Young
Director, Myrtilla Avery
Secretary, Celia H. Hersey
Cataloguer, Carol M. Terry
PUBLICATIONS
The Museum Bulletin is published at irregular
ntervals and is sent to all members.
Photographs and post cards of museum objects
are on sale at the Museum Office.
HOURS OF OPENING
The Museum is open to the public daily except
Sunday from 8.15 a.m. to 5.30 p.m. and on Sundays




Sustaining Members $10 annually
Members $5 annually
MUSEUM TRAINING COURSE
A course open to college graduates who can pre-
sent evidence of a general knowledge of the history
of art, is offered under the joint guidance of the
Museum and the Faculty of the Art Department.
Training and experience is provided in the care
and exhibition of museum collections, in educational
work and in clerical routine. A thorough grounding
in the principles and practice of cataloguing is a
practical feature of this course. A circular of infor-
mation will be sent on request to the Secretary of
the Art Museum, Wellesley College, Massachusetts.
